<E IV-3> 339 FAAIA

1. e
otss F.xo 12 (PARE A G
A . Ao 3} % EAA Z3 % -
ggy VEOAEN S T T
7 Aeset '
_ _ T =] 4 isweetjazz71@na

Fol A o] A -
7o A3k 5 ZeolAd 5045, 505% oA R E-mail ver.com

AR SME AZAENe] WES A3t Sdashes #5002, g5 & $48 T3 7=
TFe e gobs ga SebHoR ofsfstn, gobs YAHOE A $HE I
=EE £
Z1zohd e ol Bed 24 o md Ware s, Bxsta e 25l E A3 E
S WEoR Ak o] FHE Tl Fobs dAH R EX olssts o] FgE & A
B e A2 AFEe oldistd 2dY £ e ke oA, AFAEY] AEHA F
de Bl AAl AFS AR EAe] o] FofH WA Al @xﬂ A9} FordEol &
&2 5 Qo

1) A : Ear Training 3, Scott Deogburn ¢] 5%, Berklee College of Music, 2006\

2) ¥aA| : Essential Ear Training for Contemporary Musicians, Steve Prossor, Berklee College of
Music, 200013

3) #3125 : The Real Ear Training for Jazz & Pop 1, 5%, dEv|do], 20103

A 8L 71E

F8 A ol(8g-7) BN,
T 1= o

mz

) W

o

I 1) ZeFA: Review, 22 dE o4 s

2 AelBE ARAS Bl g A Beg gD AEAE

2 aste], thgel BAR olojZ 4 Utk o S

3)7 o] A %) & Doy

B . Hdole o xalslolE

ALF 3 Dk 16t note, swing 8th note, triplet AO};’— —‘_‘1j§]r017
el e He, Hz=AE, F

4 el

_sed H479 K

5 4) FEHH: o], A, dAs 1, dosw

1 D 7e=A): Half time ¥ Double Time
2) Zrel&3: Half/Double Time 7N'dS olaistar Aol 1) stsA s

2 38T 3 DA, A

B 3) el MEY %. 2) 71AA
AT 3 ogura . Tolw, oMsioE

- Half time HE HIzAeE A

4 - Double Time +H, 239 #A

D QPR A, Mg, AAF B, Ao




L ) 3924 Lydian == o
o2 ZFe|=®: Lydian mEe ﬂﬂﬂhﬂw}%@%‘ﬁﬂQ;iﬁiﬂ
g RY B4 EX A3 A8 5 Yok 2 74
A 3 F 3) 7oAl R & _
4 gotx, RASIlE
- Lydian == "=t c wxzode A
- Lydian =& 344 73 ‘H;j”’ }\“_—i_"" °
54 el e, A, oA 74, Aolew e, =
1 1) 79]FA): Changing Time Signature
5 2) 7o &Eak: Wk F83] oldfstal 5 Foll Yew W) d5AE
g FAstA A&l AFE 5 Ak c FuA, A
A4 = 3 3 AoAMFR & 2) 7] AA
T - 3/8%FAFe} 6/88FA} ot, QAElolE
4 - Fermata, Caesura, Accelerando, Ritardando HE, HZzgzAHde A
- Changing Time Signature FH, 2397
D) S Ao, A, dAF Y, doeH
1 D 29 %A Mixolydian == D Hente
2 2) ZERE: Mixolydian ZE9] MYEH wES 5 ¢ 77 T
o og 5y En AFd 48 5+ vk T, A
A5 F 53 el Do el
4 - M¥Xolyd¥an = ‘ié:?—.ﬂ ] He ‘ﬂ’Eiﬂ]E 2
- Mixolydian =2 34 %13 o a °
5 4) w2l g, ol AT 2 Aol gt e, =
1 D stsas
1) 7+2]5A): Dorian =X C A, A
2 2) 7= Dorian 2= MYE =ES EHL %1 2) 712
2 A4S 23 dF AE8E ATk Do ¥, RAMSIO|E
A6 F 33 FARUE: HE WEzdEe
4 Dorian =& @ ZTt] FE], 294
- Dorian =& 314 %13} 3) #A: “So What”
4) T Ao, AF, dAT 3, 2w Transcription: ~ Miles
5 Davis €2
1
2
AT F 3 XA
4
5
1 D Ze|FA: 12/88F#k<} 16th note triplet D steae
2 ZeBE: 12/8ukAe 2ok 5H olsetn chapa D T HE
2 Subdivisiong S8d AFE 4 A, ‘2)“;;;% o
A 8 F 3) Aol Al Fu & ol o dslole
3 - 12/8utAe] B Hohe, QXgo|E
- © He BHlzzANE A
4 - AAEEASEe] Hl W N

- 16th note triplet

FE, 297




1 ) Bz Phrygian ==
2 2) 7Zo]E%: Phrygian B9 sMYE wES EAS %)) dt&m
3 1 RY SES E3 A5 H8F F AUk CF A, #AA
A= 4 3) AT & 2) 71AA
T - Phrygian =& W ZTt] goly, QAM3lolE
- Phrygian =& 3}4 23y R ®WZzAE
O A TN Ao, A, dAF Y, SR, HA HFE, 29A
¥ “So What” Transcription: Miles Davis €2
1 Yo = wl3o] ©
1)70«]—1‘?1]: 2935 D seae
2 2) 7Ze] &3 8th note, quarter note, half note triplet & ",
g 3988 ek BEe HUaA AFY + oy T
~ 3 2) 71AA
Z‘“ 10 T 3) 71}"]*1]’[‘]’“% lqol-‘—‘ O/\‘]ﬁ].O]E
4 - Isolated note pattern . Ho ' ng‘;— e 7
- 8th, quarter, half note triplet ﬁ;’ fﬂ“;% - "
5 O FIH: Fe), A, AT 2, Aol gy T
L 1) 7Fe]=Al: Review of All Mode o
o 9 AEE: A mES B4 £5¢ Ay ppl FEAE
S AolgoR wals, shaol 48T & ok o
7] AFX
A 11 % 3 3 FAgHFUE: Sopw. ©Msto]E
- g WEY be m’zng‘;—e a
4 teysg gAY B4 A EE—i’ ::4_71 - "
T, =2
5 D AU Ao, As, dAS A e
1
2 1D 7] Z;xﬂ: 9/89k2kek Odd Meter D stzare
2) A& 9/89Akel Odd Metere] Sk Groupingell z—rﬂxﬂ ;:]-zﬂ
3 o%aAEs Fdd, oud 9ste AT 5 Aok o
= 1 2) 71AA)
A 12 F ) 7ol Al F U & Jolx, QX3lo)E
4 - 9/8%2ke] Even Grouping (3+3+3) e ‘?J’E;Z;,E_ ;5
- 9/8¥F=}9] Uneven Grouping (Odd Meter) “Ei, o] 7 T
s O T AR AT 4 dejew .
11D 7234 Mixed Modality
2) ZFoEx: EFRE HAEy MUY KA B FD)) stsas
2 zbe] WElE PRI Ao)EL BE % Ak A, AR
A13 = 3 """""" 3) 7oA FU 8 2) 7124A
- Mixed Major Mode yol:, QA3lolE
4 Mixed minor Mode He HzZZAE A
- Modal Interchange FH, 2=1A
5 4 TR Ao, ds
A 14 1 1D 74 ZFA): Review of Modal Harmony D gF524E
] 2) el=mw: =Y Aol ek ANHA Bee B, 2 Fud, 2




g

LIS
A e
1

=

H] 3
- =

o},

—

g
FH, 297

2) 71AA

H

i

ofu

L=
A~

o 1
~ T

i

Ll

AT,
3) Aol Al 8-

- Mixed Major Mode

- Mixed minor Mode
- Modal Interchange

T

} 2 Transcription, & 9]-$H,

Zane!

3
4
3

A 15 F

B!
-3
NS
JESEE N -
.6Hm
dVI%
[e>]
ﬂl
g
RN
W K
alil
=
=
lﬁyl
—_
)A
H o=
L
W
8
N
—_
)A
Moo
—
N o
No =

e, As, A=

6. = X3

R

A
A

)
—_

iof
il

JJ
B

o

10

s @A A

[e)

A

=
T

o Z=&°] "t

"
il
or

B
H

el

N
&
ol)
E]a

ol

)
o

M
)

il

ol B EE, Alry BHO), ol

),

(

Al
=

A7 F

ol & 5 A7 30,

),







